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(ufficio)

Tel.;
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TITOLO

DI STUDIO: Laurea in Lettere e Filosofia,
Universita degli Studi di Genova
(1981)

ESPERIENZA PROFESSIONALE:

2019 - DIRETTORE
Sede Distaccata di Lecce
Centro Sperimentale di Cinematografia

2019 - CURATOR-AT-LARGE

2011 -2019;

1994 — 2004 SENIOR CURATOR,
Moving Image Department

George Eastman Museum
Rochester, New York

1994: CURATOR
1989 — 1992: ASSISTANT CURATOR
2011 -2019
1996 — 2004 DIRETTORE
1996 CO-FONDATORE (con L. Jeffrey Selznick)
The L. Jeffrey Selznick School of Film Preservation
2011 -
1995 - 2004 ADJUNCT PROFESSOR OF FILM
University of Rochester,
Department of English, Film and Media Studies
1994 —- 1995 ADJUNCT ASSOCIATE PROFESSOR OF FILM
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ALTRI INCARICHI

PROFESSIONALI:

1989 —1992:

2008 —2011:

2008:

2010 — presente:
2004 — 2008:

1993 - 1994:

1993 — 1994:

1985 - 1989:

1982 — 1988:

1986 — 1988:
1982 — 1986:

1981 — 1982:

2016 —

2016:

2015 -2018:

2009 —2011:

2006 — presente:

2005 —2006:

ADJUNCT ASSISTANT PROFESSOR OF FILM

DIRECTOR

Haghefilm Foundation
Amsterdam, The Netherlands
FOUNDER

CURATOR EMERITUS
DIRECTOR

National Film and Sound Archive
Canberra, Australia

PRESERVATION OFFICER
Royal Film Archive, Brussels

ASSOCIATE PROFESSOR OF FILM
University of Liége, Belgium

DEPUTY CURATOR
Cineteca del Friuli
Gemona del Friul, Italy

CRITICO CINEMATOGRAFICO

I Lavoro (daily newspaper), Genoa, Italy
EDITOR, Arts & Books Section
JOURNALIST

MEDIA CONSULTANT
Federindustria Liguria, Genova

TRUSTEE
The Louis B. Mayer Foundation

FACULTY

Film Preservation Workshop

Film Heritage Foundation /

National Film Archive of [ndia

Pune, India, February 26-March 6, 2016

FOUNDING DIRECTOR
The Nitrate Picture Show — Festival of Film Conservation,
George Eastman Museum

GUEST LECTURER
University of Amsterdam,
Department of Media Studies

RESIDENT CURATOR
Telluride Film Festival
ADVISORY COUNCIL
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2004 - 2011: STEERING COMMITTEE
The L. Jeffrey Selznick School of Film Preservation

2003-2005: VICE PRESIDENT

International Federation of Film Archives
1995-2005: EXECUTIVE COMMITTEE
2002-2004: MEMBER,

The Association of Art Museumn Curators

1997-2005: ALTERNATE MEMBER,
National Film Preservation Board

1994-2004: ARCHIVE ADVISORY BOARD
The Film Foundation

1994-1997: BOARD OF DIRECTORS,
Cineteca del Friuli, Gemona del Friuli, Italy

1990-1992: COMMISSION FOR PROGRAMMING
AND ACCESS TO THE COLLECTIONS,
International Federation of Film Archives

1990: ADVISORY BOARD,
Il Cinema Ritrovato / Festival Internazionale del Cinema
Libero, Bologna, Italy.

1988-1991: BOARD OF DIRECTORS,

Associazione Italiana per le Ricerche di Storia del Cinema
1982-2001: MEMBER
1995-1999: PRESIDENT

Domitor, [nternational Association for the Development of
Research on Early Cinema

1993-1999: EXECUTIVE COMMITTEE

1987-1991: EXECUTIVE COMMITTEE

1985- : FOUNDING MEMBER

1987-1999: EXECUTIVE COMMITTEE, Archiviocinema,
Fondo Davide Turconi, Pavia, Italy

1987-2004: CORRESPONDENT, Association Frangaise
pour les Etudes d'Histoire du Cinéma

1986-1993: CORRESPONDENT, Groupe de Recherche d'Analyses
Filmographiques (GRAF),

Université Laval, Québec, Canada
1984-2000: MEMBER, Society for Cinema Studies

1983 — presente  BOARD OF DIRECTORS
Silent Film Festival, Pordenone, Italy
(Le Giornate del Cinema Muto)
1982~ CO-FOUNDER
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ALTRE POSIZIONI
PROFESSIONALI
(elenco parziale):

2018 - 2019

COMMISSIONE SELEZIONATRICE

Ministero dei Beni Culturali — Commissione di valutazione delle richieste di contributi alle attivita e alle iniziative
di promozione cinematografica ¢ audiovisiva. Conservazione, restauro cinematografico ¢ audiovisivo e fruizione del
patrimonio

Rome, Italy

2017 — presente

ADVISORY BOARD

Diplomatura en Preservacion y Restauracion Audiovisual (DiPRA)
Universidad de Buenos Aires,

Facultad de Filosofia y Letras

2015 — presente
EDITORIAL BOARD
Domitor, International Society for the Study of Early Cinema / Indiana University Press

2014 — presente

EDITORIAL COMMITTEE

Andr¢ Gaudreault and Santiago Hidalgo (eds.), Technology and Film Scholarship: Experience, Study, History
(Amsterdam University Press, 2015),

2014 — presente

ADVISORY BOARD

Book series: “Remapping World Cinema: Regional Transformations and Global Transformations™; The Routledge
Companion to World Cinema.

2013

CURATOR

Best in Show: The Pordenone Silent Film Festival. Hopkins Center for the Arts, Dartmouth College, Hanover, New
Hampshire, February 2013,

2010

CURATOR )

Revolutiondr Griffith: D.W. Griffith und das Kino seiner Zeit. Osterreichisches Filmmuseum, Vienna, November
2010.

2010
VISITING PROFESSOR
Institut fir Theater-, Film- und Medienwissenschaft der Universitiat Wien.

2010 -2011

SELECTION COMMITTEE

Mélies, Carrefour des attractions. International conference organized by GRAFICS (Groupe de recherche sur
I’avénement et la formation des institutions cinématographique et scénique), Université de Montréal / Association
des Amis de Georges Méliés. Cerisy-la-Salle, France, July 25 — August 1%, 2011,
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2010

CONSULTANT

Dive! Dive! Dive! The History of Submarine Cinema (Robert Llewellyn, presenter; Jenny Macleod, director; BBC
Scotland, 2010).

2009 - 2012

EDITORIAL BOARD

A Companion to Early Cinema, edited by André Gaudreault, Nicolas Dulac and Santiago Hidalgo (Oxford and
Malden, MA: Wiley-Blackwell, 2012).

2009 - 2013

ADVISORY BOARD

The Routledge Companion to Early Cinema [4 vols.], edited by Richard Abel (London-New York: Routledge,
2014).

2009

COMITE DE LECTURE

La filmologie, de nouveau. Special issue of Cinémas [Montréal], vol. 19, nos. 2-3, 2009, edited by Frangois Albera
and Martin Lefebvre.

2009

CONSULTANT

“The Buenos Aires Project”. Moving Image Archiving and Preservation Program (MIAP), New York University /
Museo del Cine, Buenos Aires, May 25-27, 2009.

2008

CONSULTANT

“Don’t Throw Film Away: The FIAF 70 Anniversary Manifesto”, in Jowrnal of Film Preservation, nos. 77-78,
October 2008, pp. 5-10.

2008

ADVISORY BOARD

Encyclopedia of Popular Optical Media to 1900, London, UK
www.stephenherbert.co.uk/index4.htm

2007 - 2008

ADVISORY BOARD

Center for Media History

Division of Humanities, Macquarie University, Sydney

2006
REFEREE
International Memory of the World Registry (Audiovisual Collections), UNESCO

2003 - 2005
ADVISORY COMMITTEE
Routledge Encyclopaedia of Early Cinema (Richard Abel, ed.; published 2005)

2002
ADVISOR
Decasia: The State of Decay. A film by Bill Morrison (Bill Morrison Productions, US 2002)

1999 — presente
ADVISORY BOARD
San Francisco Silent Film Festival
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1997 — 2004
EDUCATION COMMITTEE TASK FORCE
Association of Moving Image Archivists

2000 — presente
DIRECTOR
The Davide Turconi Collection of Nitrate Film Frames (1897-1944); co-directed from 2004 with Joshua Yumibe.

1996 — 1998
PANELIST, Electronic Media & Film
New York State Council of the Arts (NYSCA)

1996

PANELIST

“The current State of American Television and Video Preservation”,

Public Hearing at the Library of Congress, Washington, D.C., March 26, 1996.

1995 — 1996

PROGRAM DIRECTOR,

Certificate Program in Motion Picture Preservation, George Eastman House,
International Museum of Photography and Film, Rochester, New York.

1995

CHAIR,

2nd International Conference of Cinema Studies, Udine, Italy. Panel: “Theory and Technology of Color Film”.
University of Udine, March 25, 1995.

1994 - 1997

CONSULTANT,

Motion Picture Centennial

Filmoteca de la Generalitat Valenciana, Valencia, Spain.

1994 — 1996

PROGRAM CURATOR

(in cooperation with Jonathan Dennis),

“Phantasmagoria: Pre-cinéma to Virtuality. Georges Méliés”
Museum of Contemporary Art, Sydney,

27 March - 30 June 1996.

1994 — 1995

HISTORICAL ADVISOR,

Cinema Europe: The Other Hollywood.

Television series by Kevin Brownlow, David Gill and Patrick Stanbury.
Photoplay Productions, London / ZDF / Arte Tv, 1995

1994

CURATORIAL ADVISOR,

Filmoteca de la Generalitat Valenciana,
Valencia, Spain

1993

PROGRAM CONSULTANT,

Film Series, “American Films: The Little Known”. Film Center, Museum of Modem Art, Tokyo,
April 10 - July 24, 1993.

1993
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PROGRAM CONSULTANT,
“The Thousand Eyes of Georges Méliés”.
National Film Theatre, British Film Institute, London, March-May 1993.

1991

CHAIR (Steven Higgins, co-chair),

Society for Cinema Studies Annual Conference.

Panel: “New Trends in Early Cinema Studies”.

University of Southern California, Los Angeles, May 25, 1991.

1990

CURATOR,

Film Series, “The Semi-Naked Truth:

American Cinema Before the Hays Code”.

XIX Mostra Intemazionale del Cinema Libero, Bologna, Italy,
November 26-December 1st, 1990.

1990

FILM SPECIALIST,

Theory and Methodology of Film Restoration,
International School for Film Restoration,
Cineteca Comunale di Bologna, ltaly.

1990

CONSULTANT FOR PRINT RESEARCH,

Max Linder retrospective,

Musée d'Orsay, Paris, November 29-December 20, 1990.

PREMI:

Film Heritage Foundation Award for outstanding achievement in the field of film
preservation, Pune, India, 2016.

Limina Award, Best Cinema Book of the Year: La storia del cinema in 1000 parole
(Italian language category), Consulta Universitaria del Cinema / Film Forum Festival
(Udine), Visionario Theatre, March 13, 2013.

College Art Association/Heritage Preservation Joint Award for Distinction in
Scholarship and Conservation, College Art Association and Heritage Preservation
(CAA), 2005.

Mel Novikoff Award, San Francisco Film Festival, April 27, 2004.

Chevalier de L'Ordre des Arts et des Lettres, Ministry of Culture, France, 2002.
Outstanding Academic Book of the Year: Burning Passions: An Introduction to the
Study of Silent Cinema. “Choice”, Association of College and Research Libraries,

1996.

Norman McLaren Award 1994 for the Best Book on Animated Film: Walt in
Wonderland. The Silent Films of Walt Disney by Russell Merritt and J.B. Kaufman.



chiara
Evidenziato


GIURIE:

MOSTRE:

FILM DIRETTI:

(Paolo Cherchi Usai et al., producers).

Krasna-Krausz Award 1994 [London] for the Best Book on Film Culture: Pordenone
Silent Film Festival production of Walt in Wonderland. The Silent Films of Walt
Disney by Russell Merritt and J.B. Kaufman.

European Community, Kaleidoscope Award for Film Projects (Pordenone Silent Film
Festival), 1992.

Prix Jean Mitry, Institut Jean Vigo, 1990. (Co-editorship of Griffithiana).

Book of the Year: Silent Witnesses. Russian Cinema, 1908-1917, International Film
Guide, 1991,

2017: Premio Intemazionale Efebo d’Oro, Palermo, Italy
2005: Coombs Fellowship for the Arts, Australian National University

1998-2004: Arts Administrators Exchange Program, French-American Foundation,
New York.

1998-2004: Conservation and Restoration Projects, National Endowment for the
Humanities.

1996-1999: Electronic Media and Film, New York State Council on the Arts.

East Meets West: Indonesian Film Posters from the John Pfahl and Stuart Rome
Collection. George Eastman House, International Museum of Photography and Film,
Rochester, New York, September 20, 1996 - March 15, 1997.

A Trip 1o the Movies: Georges Méliés, Filmmaker and Magician (1861-1938)

- International Museum of Photography at George Eastman House, Rochester,
NY, June 28-September 8, 1991;

- Kodak Gallery, Tokyo, December 1991 - January 1992;

- Silent Film Festival, Pordenone, Italy, October 8-31, 1992;

- Museum of Contemporary Art, Sydney, Australia, March-July 1996;

- Muckenthaler Center, Fullerton, California, August 1996.

The DeMille Legacy (in collaboration with Lorenzo Codelli), Le Giomate del Cinema
Muto (Silent Film Festival), Pordenone, Italy, October-November 1991.

2007
Passio (35mm, 74 mins.); presented by Isabella Rossellini; Peter Limburg and Livio
Jacob, producers.
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FILM
RESTAURATI
(elenco parziale):

- Preview: Telluride Film Festival (official selection), September 2, 2006

- World premicre: Adelaide Film Festival (official selection), February
23,2007

- North American premiere: Tribeca Film Festival (official selection),
April 27-29, 2007

- European premiere: St. Frederiks Kirke, Marmorkirken, Copenhagen,
September 9, 2007.

2015
Picture (35mm, DCP, 68 mins.); presented by Isabella Rossellini; Janice E. Allen and
Michael Kolvek, producers.
- World premiere: Telluride Film Festival (official selection), September
7,2015
- European premiere: Art-kino Croatia, Rijeka, October 7, 2015

Too Much Johnson (Orson Welles, 1938). Restoration of the unfinished work print for
Mercury Theatre’s stage-and-film adaptation of William Gillette’s 1894 play. George
Eastman House, 2013.
- World premiere: Pordenone Silent Film Festival (Le Giornate del
Cinema Muto), Pordenone, Italy, October 9, 2013.
- North American premiere: George Eastman House, Rochester, New
York, October 16, 2013.

The Story of the Kelly Gang (AN. Tait, 1906). Digital restoration and study version.
National Film and Sound Archive of Australia, 2006.

Janet Gaynor. A Centennial Celebration, 1906-2006. Presented by the Louis B.
Mayer Foundation (various titles preserved at George Eastman House, 1994-2004)

The Sentimental Bloke (Raymond Longford, 1919). National Film and Sound Archive
/ George Eastman House, 2004.

The films of Alfred Machin (1908-1931). Royal Film Archive, Brussels, 1993-1994.

Laster der Menschheit (Rudolf Meinert, Germany 1928). Royal Film Archive,
Brussels, 1994,

Fauno (Febo Mari, Italy 1917). Royal Film Archive, Brussels, 1993.

Zaida, by Forest Holger-Madsen (Germany, 1923). Royal Film Archive, Brussels,
1993.

The Alan Roberts Collection of New Zealand / Aotearoa. 90 Early French, British,
Italian and American films from 1900 to 1913. Royal Film Archive, Brussels, 1993-
1994.

Mater Dolorosa, by Abel Gance (Le Film d'Art, 1917), Royal Film Archive, Brussels,
1993.

‘
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PRODUZIONI

MUSICALI:

Waterloo, by Karl Grune (Emelka, 1928). German and French release Vversions.
(Royal Film Archive, Brussels, 1993.)

The Blue Bird, by Maurice Tourneur (Famous Players-Artcraft, 19 18). Reconstruction
of negative and master positive prints from the surviving material (George Eastman
House, Rochester, New York 1989).

Salambo, attributed to Domenico Gaido (Pasquali, 1914). Reconstruction of negative
and master positive prints from the surviving material (George Eastman House,
Rochester, New York 1989).

The Cossack Whip, by John H. Collins (Edison, 191 6). George Eastman House,
Rochester, New York, 1990-1992.

Lucky Star, by Frank Borzage (Fox, 1929). Research consultant for the Nederlands
Filmmuseum restoration project, Amsterdam, 1990-1991.

The Song of Naples (Napoli che canta, 1926). Music arranged by Michele Fedrigotti,
based in traditional Neapolitan music; performed by Giuni Russo.
- World Premiere: Sacile, Pordenone Silent Film Festival, Teatro
Zancanaro, October 18, 2003.
- Taormina Film Festival, Teatro Greco, June 12, 2004.

The Unknown (Tod Browning, 1927). Music composed, arranged and performed by
John Cale.

- World Premiere: Pordenone, Silent Film Festival, October 15, 1994

- Brussels, Jazztronaut Theatre, October 18, 1994,

- Paris, Passage de Nord-Ouest, November 2. 1994.

Hell’s Heroes (William Wyler, 1930). Music for piano and chorus, arranged and
performed by Neil Brand and the Corale Citta di Pordenone. Silent Film Festival,
October 14, 1994.

Lonesome (Paul Fejos, 1928). Music composed, arranged and performed by the Alloy
Orchestra.

- World Premiere: Telluride, Colorado, Telluride Film Festival, September 3,
1994,

- Pordenone, Silent Film Festival, October 8, 1994,

- Compact Disc Recording: BIB Records 2014-2, 1995,

(as consultant only:) The Tracker, by Rolf De Heer, 2002.

(as consultant only:) The Merry Frolics of Satan: The Georges Méliés Project. Music
composed by Phillip Johnston, performed by The Transparent Quartet.
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PUBBLICAZIONI

LIBRI

Autore unico:

- Compact Disc Recording: Koch Jazz KOC-CD-7885, 1999.

The Land Beyond the Sunset (Harold Shaw, 1912); La Femme de nulle part (Louis
Delluc, 1922). Music composed and performed by Wim Mertens.
- World Premiere: Pordenone, Silent Film Festival, October 9, 1993.
- Brussels, Royal Film Archive, Palais des Beaux Arts, October 23, 1993.
- Compact disc recording: Epic That Never Was, Les Disques du
Crépuscule TWI 983, 1993.

Silent Cinema. A Guide to Study, Research and Curatorship. London: Bloomsbury,
2019.

Smrt filma. Zgodovina, kulturni spomin in digitalni mracni vek. Revised edition in
Slovenian of The Death of Cinema: History, Cultural Memory, and the Digital Dark
Age. Translation by Jurij Meden. Ljubljana: Slovenska kinoteka (“Kinotecni zvezki”
series), 2012.

La storia del cinema in 1000 parcle. Milan: Editrice Il Castoro, 2012.

By o B xREeBBenrt @y 2% He. w2
5 %% mpe #4%) [Dianying Zhi Si — Lishi, Wenhua Jiyi Yu Shuma Hei’an
Shidai). Simplified Chinese edition of The Death of Cinema: History, Cultural
Memory, and the Digital Dark Age. Translated by Li Hongyu. Beijing: Guangxi
Normal University Press, 2011.

Georges Méliés. Milan: Editrice Il Castoro, 2009 (revised and expanded edition of
Georges Mélies, 1983).  [e-Book edition: 2013]

David Wark Griffith. Milan: Editrice 11 Castoro, 2008. [e-Book revised edition: 2013]
La muerte del cine. Historia y memoria cultural en el medioevo digital. Revised
edition in Castellan of The Death of Cinema: History, Cultural Memory and the
Digital Dark Age. Barcelona: Editorial Laertes, 2005.

Dien Ying Ze Se: Li She, Wen Hua Ji Yi Yu Shu Wai Hai Ain She Dei. Revised edition
in Complex Chinese of The Death of Cinema. History, Cultural Memory and the
Digital Dark Age. Taipei: Chinese Taipei Film Archive, 2004.

Silent Cinema: An Introduction. (reprint of 2000 edition, with revisions) London:
British Film Institute, 2003.

The Death of Cinema. History, Cultural Memory and the Digital Dark Age. London:
British Film Institute, 2001; reprint with revisions, 2008; second reprint, 2011.

Silent Cinema: An Introduction. London: British Film Institute, 2000.
L’ultimo spettatore. Sulla distruzicne del cinema. Milano: Editrice 11 Castoro, 1999.

Burning Passions. An Introduction to the Study of Silent Cinema. London: British
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co-autore:

Editor:

Film Institute, 1994,
Una passione infiammabile: guida allo studio del cinema muto. Turin: UTET, 1991.
Giovanni Pastrone. Florence: La Nuova Italia, 1986.

Georges Méliés. Florence: La Nuova Halia, 1983.

Film Curatorship: Archives, Museums, and the Digital Marketplace. Paolo Cherchi
Usai, David Francis, Alexander Horwqth and Michael Loebenstein. Vienna: Synema
— Gesellschaft fiir Film und Medien / Osterreichisches Filmmuseum, 2008.

The Griffith Project. Volume 11: Selected Writings of D.W. Griffith; Indexes,
Corrections and Additions to vols. 1-10. Paolo Cherchi Usai, General Editor. London-
Pordenone: BFI Publishing / Le Giomate del Cinema Muto, 2007.

The Griffith Project. Volume 10: Films Produced in 1919-1946. Paolo Cherchi Usai,
General Editor. London-Pordenone: BF] Publishing / Le Giornate del Cinema Muto,
2006.

The Griffith Project. Volume 9: Films Produced in 1916-1918. Paolo Cherchi Usai,
General Editor. London-Pordenone: BFI Publishing / Le Giornate del Cinema Muto,
2005.

The Griffith Project. Volume 8: Films Produced in 1914-1915. Paolo Cherchi Usai,
General Editor. London-Pordenone: BFI Publishing / Le Giornate del Cinema Muto,
2004.

The Griffith Project. Volume 7: Films Produced in 1913. Paolo Cherchi Usai, General
Editor. London-Pordenone: BFI Publishing / Le Giomate del Cinema Muto, 2003.

The Griffith Project. Volume 6: Films Produced in 1912. Paolo Cherchi Usai, General
Editor. London-Pordenone: BFI Publishing / Le Giornate del Cinema Muto, 2002.

The Griffith Project. Volume 5: Films Produced in [911. Paolo Cherchi Usai, General
Editor. London-Pordenone: BFI Publishing / Le Giomate del Cinema Muto, 2001.

The Griffith Project. Volume 4: Films Produced in 1910. Paclo Cherchi Usai, General
Editor. London-Pordenone: BFI Publishing / Le Giornate del Cinema Muto, 2000.

The Griffith Project. Volume 3: Films Produced in July-December 1909. Paolo
Cherchi Usai, General Editor. London-Pordenone: BFI Publishing / Le Giornate del
Cinema Muto, 1999,

The Griffith Project. Volume 2: Films Produced in January-June 1909. Paolo Cherchi
Usai, General Editor. London-Pordenone: BFI Publishing / Le Giornate del Cinema
Muto, 1999.

The Griffith Project. Volume 1. Fiims Produced in 1907-1908. Paolo Cherchi Usai,
General Editor. London-Pordenone: BFI Publishing / Le Giornate del Cinema Muto,
1999.
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A Trip to the Movies: Georges Méliés, Filmmaker and Magician (1861-1938).
Rochester, NY: International Museum of Photography at George Eastman House /
Pordenone: Edizioni Biblioteca dell'Tmmagine, 1991.

Vitagraph Company of America. Il cinema prima di Hollywood, edited by Paolo
Cherchi Usai. Pordenone: Studio Tesi, 1987.

Schiave bianche allo specchio. Le origini del cinema in Scandinavia (1896-191 38),
edited by Paolo Cherchi Usai. Pordenone: Studio Tesi, 1986.

Giovanni Pastrone. Gli anni d'oro del cinema a Tovino, edited by Paolo Cherchi Usai.
Turin: UTET, 1986.

Film da salvare. Guida al restauro e alla conservazione, edited by Paolo Cherchi
Usai. Milan: SugarCo, 1986. “Comunicazione di massa” series, vol. V, no. 3, 1985.

co-Editor:

The Art of Film Projection: A Beginner's Guide, edited by Paolo Cherchi Usai,
Spencer Christiano, Catherine A. Surowiec and Timothy J. Wagner. Rochester:
George Eastman Museum, 2019.

The Griffith Project. Volume 12: Essays on D.W. Griffith; Corrections and Additions
to vols. 1-11, edited by Paclo Cherchi Usai and Cynthia Rowell; Paolo Cherchi Usai,
General Editor. London-Pordenone: Palgrave Macmillan / BFI / Le Giornate del
Cinema Muto, 2008.

Light of Asia: Indian Silent Cinema, 1912-1934, edited by Suresh Chabria; Paolo
Cherchi Usai, associate editor. Bombay: Wiley Eastern Ltd., 1994.

Cinéma et Architecture, edited by Paolo Cherchi Usai and Frank Kessler.
(Monographic issue of Iris, 12) Paris: Méridiens Klincksieck, 1991.

The DeMille Legacy / L'eredita DeMille, edited by Paolo Cherchi Usai and Lorenzo
Codelli. Pordenone: Edizioni Biblioteca dell'lmmagine, 1991 (English-Italian
Edition).

Prima di Caligari. Cinema Tedesco, 1895-1920 / Before Caligari. German Cinema,
1895-1920, edited by Paolo Cherchi Usai and Lorenzo Codelli. Pordenone: Biblioteca
dell'Immagine, 1990; distributed in the United States by the University of Wisconsin
Press. (English-Italian Edition)

Silent Witnesses. Russian Films, 1908-1919 / Testimoni silenziosi. Film russi, 1908-
1919, edited by Paolo Cherchi Usai, Lorenzo Codelli,Carlo Montanaro and David
Robinson. Filmographic research by Yuri Tsivian. London: British Film Institute /
Pordenone: Biblioteca dell'Tmmagine, 1989. English-Italian Edition. Published in the
United States by Indiana University Press, Bloomington, Indiana, 1990.

Sulla via di Hollywood (1911-1920) / The Path to Hollywood. American Film
Production, 1911-1920, edited by Paclo Cherchi Usai and Lorenzo Codelli.
Pordenone: Edizioni Biblioteca dell'Tmmagine, 1988. English-Italian Edition.

1 comici del muto italiano, edited by Paolo Cherchi Usai and Livio Jacob. Pordenone:
Le Giomate del Cinema Muto/Griffithiana, 198S.
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RIVISTE:

Le origini del cinema a Genova. Vol. II: 1897, edited by Paolo Cherchi Usai and
Maurizio Ferretti. Genoa: Cineteca D.W.Griffith, 1985.

Thomas H. Ince. Il profeta del western, edited by Paolo Cherchi Usai and Livio Jacob.
Pordenone: Le Giornate del Cinema Muto/Griffithiana, 1984.

Le origini del cinema a Genova. Vol. I 1896, edited by Paolo Cherchi Usai and
Maurizio Ferretti. Genoa: Cineteca D.W.Griffith, 1984.

2015 — presente
EDITORIAL BOARD
Early popular Visual Culture

2014 — presente
EDITORIAL BOARD
Vivomatografias. Revista de estudios sobre precine v cine silente en Latinoamérica

2009 — presente
EDITORIAL BOARD
The Moving Image — Journal of the Association of Moving Image Archivists

1997 — presente

ADVISORY BOARD;

1993-1997

ASSOCIATE EDITOR,

Film History

(Volume 5, 1 - Volume 8, 4).

1997: Editor, Special Issue: “International Trends in Film Studies” (Vol. VIIL, 4,
1996)

1994: Editor, Special Issue: “The Philosophy of Film History” (Vol. VI, 1, Spring
1994)

1994 — presente

EDITORIAL BOARD,

Archivos de la Filmoteca [Valencia]
(Segunda época, No. 16 - )

1986 — presente

EDITOR

1984-1986:

EDITORIAL BOARD,
Segnocinema (Nos. 21- ).

2011 — presente;
1996 — 2008
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EDITORIAL BOARD

2009 - 2011

CORRESPONDENT

1991 — 1995:

CHIEF EDITOR

1990 — 1991:

EDITORIAL BOARD,

Journal of Film Preservation

(published as FIAF Bulletin until issue # 46, 1993).

1984 — presente
EDITORIAL BOARD
Griffithiana — Journal of Film History.

2006-2008
EDITOR
Journal of the National Film and Sound Archive [Canberra]

1993-2006

EDITORIAL BOARD,

KiNtop. Jahrbuch zur Erforschung des frithen Films
{(Volume 1, 1 — Volume 16, 1)

1991:
GUEST EDITOR,
Iris, “Cinéma et Architecture”, 12, 1991 (Frank Kessler, co-editor).

1989:

GUEST EDITOR,

Archives [Perpignan], Vol.IV, No.22/23, April-May 1989;
Vol.IV, No.26/27, November-December 1989.

1988-1991:
EDITORIAL BOARD,
Immagine. Rivista dell’ Associazione Italiana per le Ricerche in Storia del Cinema.
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